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Abstract

With increasing cultural exchanges between China and other countries, film
and television works have become important media for intercultural commu-
nication. As an adaptation of the traditional Chinese legend of Hua Mulan,
Disney’s live-action Mulan (2020) incorporates various elements of Chinese
culture and presents the story and cultural values of Mulan to international
audiences. Taking the Chinese-dubbed streaming version of Disney’s Mulan
(2020) available on Tencent Video as the research material, this qualitative case
study analyzes 12 English-Chinese excerpts through Halliday’s ideational, in-
terpersonal, and textual metafunctions. Drawing on textual evidence from the
selected excerpts and their audiovisual contexts, the study finds that the Chi-
nese dubbing translation reconstructs ideational, interpersonal, and textual
meanings through lexical, grammatical, and discourse-level adjustments, con-
tributing to coherent and contextually appropriate dubbed dialogue.

Keywords

Metafunction Theory, Dubbing Translation, Audiovisual Translation,
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1. Introduction

Disney’s live-action film Mulan (2020), directed by Niki Caro and adapted from
the traditional Chinese legend of Hua Mulan, incorporates various elements of
Chinese culture, including filial piety, family values, gender expectations, and
martial-arts traditions. As a film with both Western production characteristics
and Chinese cultural elements, its Chinese-dubbed version provides useful mate-

rial for examining how meanings are reconstructed across languages and cultures.
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Although Systemic Functional Linguistics has been widely applied to transla-
tion studies, much SFL-based translation research has focused on written and lit-
erary translation and on questions of textual equivalence. Less attention has been
paid to dubbing translation from the perspective of the three metafunctions, es-
pecially to how ideational, interpersonal, and textual meanings are reconstructed
under audiovisual constraints. Unlike written translation, dubbing must coordi-
nate linguistic meaning with timing, spoken delivery, character interaction, voice
performance, and the development of the visual scene. Therefore, examining Chi-
nese dubbing through Halliday’s metafunctional framework may provide a more
systematic understanding of how linguistic and audiovisual factors jointly shape
translation choices.

Against this background, this study analyzes 12 English-Chinese excerpts se-
lected from the Chinese-dubbed version of Mulan (2020) and addresses the fol-
lowing research questions: (1) How are ideational, interpersonal, and textual
meanings reconstructed in the Chinese dubbing of Mulan (2020)? (2) What lin-
guistic adjustments are made in the realization of these three metafunctions? (3)
How are these adjustments related to the communicative and audiovisual con-
straints of dubbing? By answering these questions, the study aims to extend the
application of metafunction theory to audiovisual translation and provide a func-
tional perspective for understanding meaning reconstruction in dubbing. The
findings may also offer practical insights for audiovisual translators, dubbing

practitioners, and researchers concerned with English-Chinese screen translation.

2. Literature Review

2.1. International Studies on Metafunction Theory

Systemic Functional Linguistics was developed primarily by the British linguist
M. A. K. Halliday. Halliday’s early work on transitivity and theme laid important
foundations for the functional interpretation of language (Halliday, 1968). He
later developed the metafunctional model of language, distinguishing ideational,
interpersonal, and textual meanings (Halliday, 1970). Halliday (1985) elaborated
on the three functions—ideational, interpersonal, and textual—and analyzed
them in detail from the perspectives of transitivity, thematic structure, infor-
mation structure, and cohesion, providing a more systematic account of the met-
afunctional framework.

Since the 1990s, this theory has been increasingly introduced into the field of
translation. Bell (1991) drew on functional linguistic concepts in developing a
model of translation and emphasized the importance of semantic, communica-
tive, and textual dimensions in translation analysis. Baker (1992) employed the
theme-rheme theory and cohesion-coherence theory from SFL to discuss how
equivalence at the textual level can be achieved between source and target texts.
Munday (2001) discussed the correspondences between the three functions and
register as well as lexicogrammar.

Kim et al. (2021) brought together the ideas of renowned scholars from both
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SFL and translation studies to address key issues, challenges, and methodologies
at the intersection of the two fields. The volume demonstrates that SFL provides
an applicable model for text analysis and a useful framework for translation re-

search across different contexts.

2.2. Domestic Studies on Metafunction Theory

In China, early applications of Halliday’s SFL to translation studies were associ-
ated with scholars such as Hu, Zhu, and Zhang. Hu et al. (1989) pointed out that
translation involves establishing equivalence between the source language and the
target language, and that a good translation should achieve equivalence with the
source text in three types of meaning: ideational, interpersonal, and textual. Hu
(1994) proposed a multi-level model of cohesion, using SFL’s contextual theory,
transitivity theory, and theme-rheme theory to explore various ways and causes
of discourse cohesion and coherence, thereby further developing the notion of
textual meaning. Li (2001) expanded the framework of interpersonal meaning in
functional grammar, focusing on the interaction between the multiple voices in
discourse and the reader, as well as the separable yet interwoven linguistic re-
sources that realize ideational, interpersonal, and textual meanings.

In recent years, an increasing number of translation researchers have attempted
to integrate translation theories with metafunction theory. Cross-disciplinary re-
search between the two areas is mainly reflected in two aspects: translation quality
assessment and translation practice. In terms of translation assessment, Wang
(2008) discussed textual function equivalence in translational discourse from the
perspective of the realization of thematic structure and cohesive systems in the
target text, pointing out that any discussion of textual function equivalence must
involve ideational and interpersonal functions, as the three functions do not op-
erate in isolation but interact with one another. Huang and Chen (2014) used the
metafunctional framework of SFL to explore metafunctional equivalence in
clause-level translation, proposing that equivalence in the three functions could
serve as an important criterion for evaluating translation quality.

At the level of integrating the three functions with translation practice, there
are several representative articles. Huang (2002a, 2002b) applied Halliday’s func-
tional linguistics to conduct metafunctional analyses of Tang-dynasty poetry
translations, aiming to verify the applicability and operability of functional lin-
guistics in discourse analysis and translation studies, and to re-examine some
long-standing problems in translation research from a new perspective. Hu and
Zhu (2008) investigated explicitation in the Chinese translations of Hamlet, cate-
gorizing explicitation into ideational information explicitation, interpersonal in-
formation explicitation, and textual information explicitation. They found that all
the translations tended to emphasize the explicitation of these three types of in-
formation in the source text, and that the degree of explicitation ultimately de-
pended on the translator’s judgment of the readership and the translation strate-
gies and methods adopted. Si et al. (2017) and Si and Pang (2019) drew on abun-
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dant case analyses from both Chinese-to-English and English-to-Chinese per-
spectives, explored the applicability of SFL in translation studies and the value
of the theory in guiding translation practice. They analyzed the specific applica-
tions of the three functions in translation research from various aspects, includ-
ing transitivity, mood, thematic structure, information structure, cohesion and

coherence.

2.3. Audiovisual Translation and Dubbing Studies

Audiovisual translation (AVT) has developed into an established area of transla-
tion studies as audiovisual products circulate across languages and cultures. Dub-
bing and subtitling are among its most established modes, alongside other forms
such as voice-over and audio description. Diaz Cintas and Anderman (2009) pro-
vide a broad account of language transfer in film, television, and other audiovisual
media, including the cultural and technical issues involved, while Pérez-Gonzalez
(2014) systematically surveys major theories, research models, multimodality, and
methodological approaches in AVT.

Dubbing is particularly constrained by the multimodal nature of audiovisual
texts. Chaume (2004a) argues that audiovisual meaning is constructed through
the interaction of linguistic and non-linguistic signifying codes, which need to be
considered in translation analysis. In his study of synchronization, Chaume
(2004b) further identifies phonetic or lip synchrony, kinetic synchrony, and
isochrony as important constraints on dubbed dialogue. Matamala (2010) de-
scribes dubbing translations as dynamic texts that may be modified during the
synchronization stage, showing that wording can change as translated scripts are
adapted for audiovisual performance.

Studies of Chinese screen translation have likewise emphasized the specific con-
ditions of dubbing. Qian (2004) reviews the development and status of screen
translation in Chinese mainland, while Zhang (2004) points out that Chinese dub-
bing is shaped by requirements such as immediate comprehensibility and lip syn-
chronization, together with linguistic and cultural constraints. More recently,
Yang (2022), in a corpus-based comparison of Mandarin dubbing and subtitling,
shows that translated orality can be influenced by institutional procedures,
source-language interference, and simplification.

These studies provide an important basis for understanding the multimodal
and performative constraints of dubbing. At the same time, functional linguistic
approaches can help explain how particular translation adjustments affect differ-
ent dimensions of meaning. Pérez-Gonzalez (2007), for example, applies sys-
temic-functional modelling to dubbed film conversation, demonstrating the rele-
vance of functional analysis to interpersonal and sequential organization in trans-
lated dialogue. Building on these strands of research, the present study uses Hal-
liday’s ideational, interpersonal, and textual metafunctions to identify changes in
meaning and relates these changes, where relevant, to audiovisual factors such as

timing, synchrony, voice performance, and scene context.
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3. Theoretical Framework

3.1. An Overview of Metafunction Theory

Since its inception, Systemic Functional Linguistics (SFL) has been widely applied
in translation studies. Metafunction theory, as a central component of SFL, pro-
vides a systematic model for analyzing how different dimensions of meaning are
realized in language and reconstructed in translation. Halliday (1985) distin-
guishes three metafunctions: ideational, interpersonal, and textual. The ideational
metafunction construes internal and external experience as well as logical rela-
tions; the interpersonal metafunction enacts social relations, attitudes, and judg-
ments; and the textual metafunction organizes meanings into coherent messages.
These metafunctions are primarily realized through systems such as transitivity
and clause-complex relations, mood and modality, and theme, information struc-
ture, and cohesion, respectively. Although analytically distinguishable, the three
metafunctions operate simultaneously and interact in the construction of mean-
ing. From a metafunctional perspective, translation can therefore be examined in
terms of how ideational, interpersonal, and textual meanings are reconstructed in

the target text.

3.2. Three Metafunctions of Systemic Functional Linguistics

According to Halliday, language is a system of meaning potential, and any act of
speaking or writing simultaneously realizes three types of meaning: the ideational,
interpersonal, and textual functions. Although each function focuses on a differ-
ent aspect of meaning, they operate simultaneously in language and jointly con-
tribute to the construction of meaning.

The ideational function concerns the representation of human experience and
the construal of reality through language. It represents processes, participants, and
circumstances and enables speakers to construe both internal and external expe-
rience. In translation, the ideational function is concerned with how experiential
meanings are reconstructed in the target language through appropriate linguistic
choices, so that changes in events, participants, and relationships can be system-
atically examined.

The interpersonal function concerns the establishment and negotiation of so-
cial relationships through language. It expresses speakers’ attitudes, emotions,
judgments, and communicative intentions while reflecting relationships between
participants. In dubbing translation, interpersonal meaning is particularly im-
portant for conveying characters’ emotions, attitudes, social relationships, and
communicative purposes. Appropriate linguistic choices help reconstruct inter-
personal relationships, attitudes, and emotional effects in the target dialogue.

The textual function concerns the organization of linguistic messages into co-
herent and meaningful discourse. It enables speakers to structure information and
establish connections within a text. In dubbing translation, textual meaning is re-
lated to the coherence and organization of translated dialogue, as well as its coor-

dination with the development of the film. Appropriate textual organization helps
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ensure that the translated dialogue is natural, coherent, and consistent with the
progression of the audiovisual narrative.

Although the three metafunctions are analytically distinguishable, they are
closely interconnected in actual language use and operate simultaneously to con-
struct meaning. In the present study, they are examined separately for analytical
purposes to explore the different meanings realized through the Chinese dubbing
translation of Mulan (2020).

4. Methodology
4.1. Research Design

This study adopts a qualitative case-study approach to investigate the Chinese
dubbing translation of Mulan (2020). A qualitative design is appropriate because
the purpose of the study is not to quantify the frequency of particular translation
strategies, but to conduct close comparative analysis of selected English-Chinese
excerpts and examine how different types of meaning are reconstructed in con-
text. Halliday’s three metafunctions provide the main analytical framework, while
relevant audiovisual factors are also considered in interpreting the translation

choices.

4.2. Data Source

The research materials were drawn from the Mandarin-dubbed streaming version
of Disney’s live-action film Mulan (2020) available on Tencent Video. Directed by
Niki Caro and produced by Walt Disney Pictures, the film was released in 2020. The
English source lines were manually transcribed from the original English audio
track and cross-checked against the English subtitles, while the Chinese target lines
were transcribed from the Mandarin-dubbed audio track of the Tencent Video ver-
sion. All excerpts were checked against the audiovisual material. Timestamps refer
to the playback counter of the Tencent Video version examined in this study and

are provided for each excerpt to facilitate identification and verification.

4.3. Sampling and Selection Criteria

The English and Chinese versions were first compared throughout the film, from
which 12 excerpts were purposively selected for close analysis. The selection fol-
lowed three criteria: (1) the excerpts contain noticeable lexical, grammatical, or
discourse-level differences between the source and target texts; (2) they illustrate
salient translation phenomena relevant to metafunctional analysis, including
changes in processes and participants, shifts in mood and modality, cultural ad-
aptation, thematic reorganization, and cohesive adjustment; and (3) they involve
translation and dubbing-related challenges such as culture-specific expressions,
metaphorical or idiomatic language, timing, spoken delivery, emotional perfor-
mance, or scene context. The 12 excerpts are therefore treated as analytically il-
lustrative of salient translation patterns identified during the full-film compari-

son, rather than as a statistically representative sample of the entire film.
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4.4. Analytical Procedure

Each selected English-Chinese excerpt was analyzed according to explicit criteria
derived from Halliday’s three metafunctions. For the ideational metafunction, the
analysis examined process types, participant roles, circumstances, and shifts in
experiential content. For the interpersonal metafunction, attention was given to
mood and modality, particularly changes in declarative, interrogative, and imper-
ative forms and in degrees of obligation, probability, and inclination. For the tex-
tual metafunction, the analysis focused on theme, information structure, and co-
hesion, including reference, lexical cohesion, and information sequencing.

The source and target excerpts were first compared to identify relevant lexical,
grammatical, and discourse-level differences. These differences were then inter-
preted in terms of the metafunction or metafunctions primarily affected. Where
relevant, audiovisual factors such as timing, synchrony, voice performance, and
scene context were also considered in interpreting the translation choices. Syn-
chrony is treated here as a contextual dubbing constraint rather than as a quanti-
tatively measured variable, since the present study does not conduct phonetic or
lip-synchrony analysis.

Not every excerpt exhibits changes in all of the above categories. The analysis
therefore focuses on the metafunctional features most salient to each example,
while acknowledging that a single translation choice may simultaneously affect

more than one metafunction.

5. Case Analysis

Based on the framework described above, this section analyzes 12 selected ex-
cerpts to address the three research questions. The examples are grouped accord-
ing to the metafunction they most clearly illustrate, while relevant audiovisual fac-

tors are considered where necessary.

5.1.Ideational Metafunction

The ideational metafunction concerns how experience is represented through
processes, participants, and circumstances. The following examples illustrate how
these meanings are reconstructed in the Chinese dubbing.

Example 1:

Source text: If you had such a daughter. Her chi, the boundless energy of life
itself, speaking through her every motion. Could you tell her that only a son
could wield chi? That a daughter would risk shame, dishonor, exile? (00:01:04
- 00:01:22)

Target text: UIRAREIXFERI L)L, RN I, KGR, HH
UK A IE 1. RS, A BAAWUERE D E? «
NRARERFER, BN

The concept chi is paraphrased as “¥ /] 78ii”, “RE&”, and “E iy 11iE 177,

which are all expressions associated with vitality and life energy. The expression
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“wield chi” is recast as “J&7x H C.ff] /15", meaning “show one’s strength”, re-
placing the culturally specific concept of chi with a more concrete representation
of physical strength. The three consequences—shame, dishonor, and exile—are
condensed into “Hf<x#% AHik 517, which reduces the severity of the social con-
sequences represented in the source. The translation therefore reconstructs the
experiential meaning through lexical expansion, simplification, and cultural ad-
aptation, rather than reproducing the source content in full. The shorter and more
colloquial formulation is also compatible with the limited speaking time and nat-
ural oral delivery in the scene.

Example 2:

Source text: Your chi is strong, Mulan. But chi is for warriors, not daughters.
(00:05:21 - 00:05:30) [...] And it is time for you to hide your gift away. To
silence its voice. (00:05:33 - 00:05:45)

Target text: PRI TAORIERE, K22, XFPoT R, MEbAHE, L&
TATE, IR 2, A Rk, ik RO
LHEF TR

Here, chi is translated as “JG<”, a culturally familiar Chinese term, while “hide
your gift away” becomes “f 4" GEF& B2 K ”. More significantly, the metaphorical
“silence its voice” is rendered as “iFRICr % F# R 2K, which changes the partic-
ipant and process configuration: the source metaphorically construes Mulan’s gift
as having a voice that can be silenced, whereas the target shifts the focus to Mulan
herself becoming calm. The experiential meaning is therefore reconstructed
through cultural adaptation and a change in process representation. The Chinese
formulation is also concise and natural for spoken delivery, making it compatible
with the timing and oral rhythm of the scene.

Example 3:

Source text: And it is my duty to fight for the kingdom and protect the em-
peror. (01:13:22 - 01:13:25) [...] Devotion to family is an essential virtue.
(01:33:16 - 01:33:20)

Target text: /& FHIE LMK, ZEHNHELHRE. [..] BEXMAZE,
ERE R 51 (40 5 -

P

In the target text, “duty” is translated as “ZR##” (honor), producing a clear shift
in motivation. While “duty” construes military service as an obligation, “Z#”
presents it as a source of honor and prestige. In addition, “fight for the kingdom
and protect the emperor” is compressed to “4/& T [FE LM f%”, omitting the
explicit participant “the emperor”, while “Devotion to family” becomes “% & i
JNZ£”, introducing the culturally specific concept of filial piety. The translation
therefore modifies both experiential content and evaluative stance through con-
densation and cultural reframing. In both segments, the concise wording is also
compatible with the solemn delivery and limited speaking time of the respective
scenes.

Example 4:
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Source text: Her skin is white as milk. Her fingers like the tender white roots
of a green onion. (00:35:33 - 00:35:39)
Target text: dikiH =, KWEEE, FUUlAS, IBANFRIIFR LI .

The source similes “white as milk” and “the tender white roots of a green onion”
are replaced by the culturally familiar expressions “JKUI#HENE” and “F- U155,
This substitution changes the imagery while reconstructing the description
through conventional Chinese poetic associations. The hesitation “H4~, HA”
further contributes to the spoken quality of the target text, creating a spontaneous
and slightly comic effect. From an audiovisual perspective, the hesitation is also
compatible with the rhythm and performance of the scene. The example thus
combines cultural reframing of experiential meaning with adjustment to spoken
delivery.

Across Examples 1 - 4, ideational reconstruction is realized not through a single
strategy but through different changes in experiential representation. Culture-
specific concepts are paraphrased or reframed, information may be condensed or
made explicit, and participant or process configurations may shift. These cases
show that ideational adjustment in dubbing is shaped by experiential content, cul-

tural accessibility, and the requirements of spoken delivery.

5.2. Interpersonal Metafunction

The interpersonal metafunction concerns how speakers enact relationships, ex-
press attitudes, and influence listeners through mood, modality, and evaluative
wording. Halliday (1978) emphasizes the social nature of meaning-making, which
is particularly relevant to the negotiation of roles, attitudes, and relationships in
dialogue. In dubbing, interpersonal adjustments can reshape illocutionary force
and relational dynamics in response to the communicative and performative con-
text.

Example 5:

Source text: I ask you, what man will want to marry a girl who flits around
rooftops, chasing chickens? (00:04:08 - 00:04:13) [...] They’ll call her a witch.
It's time you talked to her. (00:04:26 - 00:04:33)

Target text: FRHLIAIMR, WA 5 NBOESX AU AR, EEXSHLEE 3 = T B2
T2 LB AR . ARATAS L i i T

The interrogative “what man will want” becomes “Wl> 55 NH2” (which man
dares to marry), shifting the speaker’s stance from willingness to courage and in-
tensifying the mother’s criticism. The statement “It’s time you talked to her” be-
comes “PRAJ 1474 Ui i ith T, The added modal expression “HJ#5” (must) in-
creases deontic modality, making the command more forceful and urgent, which
aligns with the mother’s reproachful attitude.

Example 6:

Source text: The garrisons continue to fall to the Northern Invaders. We have

been called to war, even though our training is not finished. We leave to de-
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fend the Mountain-Steppe Garrison against the Rouran invader. (00:49:35 -
00:49:44)

Target text: W14 JLJ7 EHIEEER T, HHBR. RITREEAL, Hib
WS AT S PR . AR H & fr DU BRAE,  FHIESRAREE T .

The Chinese version strengthens the commander’s interpersonal stance
through changes in modality and participant orientation. The passive statement
“We have been called to war” is reformulated as “PRAITEAELA L, (HHLLZ5F
AL HTZE 4%, shifting the focus from collective circumstance to a direct obligation
imposed on the soldiers. The added “JE# /& 5, the strong modal expression “/h
Zi”, and “B H Hi&” further increase urgency and authority. These compact ex-
pressions are also compatible with an urgent vocal delivery and the tense military
context of the scene.

Example 7:

Source text: You saved them today and still they turned on you. (01:12:23 -
01:12:26) [...] You follow a coward. A leader who runs from battle. (01:12:40
- 01:12:43) [...] Join me. We will take our place together. I know my place.
(01:13:03 - 01:13:18)

Target text: A RURKCTAAT, ERBABA LI M F 7. [ JEESFEEM
H, REFEANGEMERE. [..] K, Ek—&, ARNE CFBWL L2,
PFNE FAZAEE )L

“You follow a coward” is rendered as “%X A E MM, FR I FE L,
replacing the direct identity judgment with a culturally familiar maxim followed
by criticism of the leader’s conduct. The imperative “Join me” becomes the softer
“XK, FIFK—iZ”, reducing command force and constructing Xianniang’s stance

>«

as persuasive rather than authoritative. Mulan’s “I know my place” becomes “F&
HITEFKIZAEME JL”, creating a lexical contrast with the earlier “A3A11H L4+ BT
JEZHh”. The interpersonal opposition is thus reconstructed through mood, eval-
uative wording, and contrasting character stances. The compact turn-taking is
also compatible with the contrast between Xianniang’s persuasive delivery and
Mulan’s resistant response.

Example 8:

Source text: You are an imposter. You’ve betrayed the regiment. (01:09:55 -
01:10:00)
Target text: VREKIW AT A N . FRHR B ZE RN ?

The first declarative “You are an imposter” becomes “VRik 5 T T N (you
deceived everyone), which changes the identity attribution into an action process.
The second declarative “You’ve betrayed the regiment” is transformed into a rhe-
torical question “YRHR HLIAAH ZEHINS? ” (Do you have any regard for military reg-
ulations?) This change of mood from statement to question strengthens the con-
frontational interpersonal force, as the rhetorical question implies strong con-

demnation and challenges Mulan’s adherence to military discipline. The addition
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of “BTH N\” (everyone) expands the scope of deception, heightening the accusa-
tion. Thus, the translation intensifies the interpersonal hostility and moral indig-
nation.

Taken together, Examples 5 - 8 show that interpersonal meaning is frequently
reconstructed through changes in mood, modality, and evaluative wording. Such
shifts may strengthen criticism and authority or soften commands into invita-
tions, thereby reshaping character stance and relational dynamics. In dubbing,
these interpersonal adjustments also interact with the emotional intensity and

performative context of individual scenes.

5.3. Textual Metafunction

The textual metafunction concerns how discourse is organized through theme,
information structure, and cohesion. In dubbing, textual adjustments can contrib-
ute to smooth spoken delivery, clear reference, and appropriate thematic progres-
sion.

Example 9:

Source text: Xiu gives me no trouble. The matchmaker will find a good hus-
band for her. It is Mulan I worry about. (00:04:16 - 00:04:25)

Target text: (R ML RIKET 75 2 44 0 o FRIE N € BES MUt — T I 3.
RO TR T

The target adds “Ui#k %K™ (her younger sister) before “Bi#5”, making the kin-
ship relation explicit and strengthening referential cohesion. “The matchmaker
will find a good husband for her” is reformulated as the culturally familiar “% A\
HERRG MU — 147555, while “LEIRIBCOA T HIEZ A T places “Mu-
lan” in sentence-final position, maintaining her as the main focus of the utterance.
The Chinese version therefore reorganizes reference and information structure to
create a clearer progression from Xiu, who causes little concern, to Mulan as the
mother’s main concern. These adjustments also make referential relations more
explicit in fast-moving spoken discourse.

Example 10:

Source text: There have been many tales of the great warrior, Mulan. But,
ancestors, this one is mine. Here she is. A young shoot, all green, unaware of
the blade. (00:00:44 - 00:01:01)

Target text: A RERZMEZRARE, SR, AU DEHE, Wig3E
R, HIRAES, ASRETR] A

The source consists of short, fragmented sentences. The translation reorganizes
them into a smooth narrative flow: “H XAEAR =ML UG£ establishes Mu-
lan as the topic of the narration; “4°K, FKAB1L” shifts to the narrator’s present
stance; “/NIf%” replaces “Here she is” with a temporal marker that links to the
following metaphor. The omission of “ancestors” and the reformulation of “this
one is mine” as “4 K, FAHUL” also reduce the explicit address and personal

ownership expressed in the source, showing that the textual reorganization is ac-
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companied by interpersonal adjustment. The metaphor “a young shoot, all green”
becomes “14. 3 i —#¥, FHIRHMEML”, using a concise and rhythmic expression. The
passage creates a more continuous information flow, with the temporal marker
“/IIffi” explicitly linking the description to Mulan’s childhood. The addition of
“TUEHMEMS” also creates lexical cohesion between the image of the wheat shoot
and Mulan’s childhood state. The passage thus reconstructs textual meaning
through changes in thematic organization, information sequencing, and lexical
patterning, producing a smoother spoken narrative.

Example 11:

Source text: Tranquil as a forest but on fire within. The warrior yields to force
and redirects it. (00:45:58 - 00:46:03) [...] Disadvantage can be turned into an
advantage. Four ounces can move 1000 pounds. (00:46:22 - 00:46:33)

Target text: I8 TR REE, EEFE L. [ JEESE 5T, Bt
M. CAERNHE, BWELUE R WUWEET T, e .

The Chinese version uses compact parallel and idiomatic expressions such as
TR, “HENY, BT, BESEHUE”, and “PUPIIL T T, creating
a strong rhythmic pattern suited to oral delivery. Semantically related expressions
such as “f§ 7747777, “CLECAAN”, “PUPIHL T 77, and “HMONHE” also contribute
to lexical cohesion by developing the recurring idea of redirecting force and turn-
ing disadvantage into advantage. The textual meaning is thus reconstructed
through parallelism, lexical patterning, and information reorganization. The com-
pact rhythm and balanced structure of these expressions are also well suited to
spoken delivery within limited screen time.

Example 12:

Source text: In gratitude for your service and dedication. I invite you to take
your place with our greatest decorated warriors as an officer in the Emperor's
Guard. (01:32:00 - 01:32:13)

Target text: YRICH IS, SUBHRSY, BRAIRIIAS 2%, R B4R
g —HR, PRI RS B e Em .

The target reorganizes the source sequence of gratitude, invitation, and role
specification into evaluation, invitation, appointment, and a request for ac-
ceptance. More importantly, “an officer in the Emperor’s Guard” is rendered as
“P HZEKG4”, assigning Mulan a more specific and senior command role. Ide-
ationally, this changes her institutional status. Interpersonally, the imperial self-
reference “/I%” and the final question “/* 7] J&l & strengthen the ceremonial hier-
archy and the Emperor’s recognition of Mulan while explicitly soliciting her will-
ingness. Textually, the foregrounded evaluation “Z& 5 JGXL, JLAERSF” leads to
the invitation, appointment, and final response-oriented question, producing a
clear information progression. The example therefore illustrates primarily textual
reorganization while also involving ideational and interpersonal shifts.

Across Examples 9 - 12, textual reconstruction mainly involves changes in ref-

erence, thematic progression, information sequencing, and lexical patterning.
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These adjustments help organize the Chinese dialogue into coherent spoken units
while accommodating the temporal and performative demands of dubbing. The
cases also illustrate that textual choices may simultaneously affect ideational and

interpersonal meanings, as particularly evident in Example 12.

6. Conclusion

Based on the analysis of 12 examples using Halliday’s three metafunctions, this
study finds that the Chinese dubbing translation of Mulan (2020) reconstructs
ideational, interpersonal, and textual meanings through various lexical, grammat-
ical, and discourse-level adjustments. Ideationally, the translation adapts cultur-
ally specific concepts, replaces similes with conventional Chinese poetic expres-
sions, and simplifies or explicates experiential details, while in some cases shifting
the emphasis, motivation, or participant roles of the source. Interpersonally, the
translation adjusts mood and modality and reshapes evaluative wording to reflect
the emotional and relational dynamics of different scenes, for example through
shifts from declaratives to rhetorical questions and changes in modal force. Tex-
tually, the translation employs cohesive devices and reorganizes thematic and in-
formation structures to support spoken coherence, rhythmic flow, and natural de-
livery compatible with the performance context. These functional choices can be
understood in relation to communicative needs, cultural expectations, and audi-
ovisual constraints such as timing, spoken delivery, voice performance, and scene
context. The findings also indicate that a single translation choice may affect more
than one metafunction. The study suggests that Systemic Functional Linguistics
provides a useful and systematic framework for analyzing meaning reconstruction
in dubbing translation beyond word-level equivalence. Practically, the findings
may also offer insights for audiovisual translators and dubbing practitioners seek-
ing to balance meaning reconstruction with the linguistic, cultural, and performa-
tive demands of dubbed dialogue. Nevertheless, this study has limitations: the cor-
pus is confined to one film and 12 examples, and the analysis is qualitative. Future
research could incorporate audience reception surveys or corpus-based compari-
sons to examine these patterns across larger datasets and from audience perspec-

tives.
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